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In  M em oriam :  Pauline B aynes
W a y n e  G .  H a m m o n d
a n d  C h r i s t i n a  S c u l l
P a u l in e  B a y n e s ,  w h o  d ie d  o n  A u g u s t  1 ,  2 0 0 8  at th e  a g e  o f  e ig h ty -  
f iv e , w a s  o n e  o f  th e  m o s t  ta le n te d  a r tis ts  o f  th e  tw e n t ie th  c en tu r y . 
S h e  w a s  a lso  s h y  a n d  r e se r v e d , a l lo w in g  th e  q u a lity  o f  h e r  w o r k  to  
sp e a k  fo r  itse lf , a n d  a s  a r e s u lt  h e r s  w a s  n e v e r  a h o u s e h o ld  n a m e .  
B u t b y  h e r  h a n d , th e  in v e n te d  w o r ld s  o f  J.R.R. T o lk ie n  a n d  C .S. 
L e w is  f ir s t  c a m e  v is u a l ly  to  life . S o m e  r e a d e r s , in d e e d , h a v e  sa id  
th a t fo r  th e m , h e r  p ic tu r e s  were M id d le -e a r th , th e y  were th e  la n d  o f  
N a r n ia .
T o lk ie n  h im s e l f  sa id  th a t h e r  art fo r  Farmer Giles of Ham (1949), 
d r a w n  in  a m e d ie v a l  s ty le  w h ic h  b e c a m e  o n e  o f  h e r  sp e c ia lt ie s ,  " r e d u c e d  m y  te x t  
to  a c o m m e n ta r y  o n  th e  d r a w in g s ."  W ith  th at, sh e  b e c a m e  h is  illu s tra to r  o f  
c h o ic e , p r o v id in g  art a lso  for  The Adventures of Tom Bombadil and Other Verses from 
the Red Book (1 962) a n d  Smith of Wootton Major (1 9 6 7 ), th e  w r a p a r o u n d  c o v e r  for  
th e  P u ff in  B o o k s  Hobbit (1961), a tr ip ty c h  v i e w  o f  M id d le -e a r th  for  th e  s l ip c a s e  o f  
a d e lu x e  Lord of the Rings (1964), a n d  t w o  fa m o u s  p o s te r s , A Map of Middle-earth 
a n d  There and Back Again (1970 , 1971, th e  la tter  b a s e d  o n  The Hobbit). P a u lin e  a n d  
h e r  h u s b a n d  F r itz  G a sc h  b e c a m e  g o o d  fr ie n d s  o f  T o lk ie n  a n d  h is  w ife ,  a n d  s a w  
th e m  s o c ia lly  fr o m  t im e  to  t im e . S h e  r e m a in e d  a p o p u la r  T o lk ie n  artist lo n g  after  
th e  a u th o r 's  d e a th , w ith  b o th  p o s te r  a n d  b o o k  v e r s io n s  o f  h is  Bilbo's Last Song 
(1974 , 1990), m o r e  c o v e r  art fo r  T o lk ie n 's  w o r k s , a n d  n e w  p ic tu r e s  a d d e d  to  
e a r lier  art in  th e  T o lk ie n  c o lle c t io n  Poems and Stories (1980).
T h r o u g h  T o lk ie n , h e r  art b e c a m e  k n o w n  to  C .S. L e w is ,  a n d  sh e  w a s  
e n g a g e d  to  i l lu s tr a te  h is  s e v e n  c h r o n ic le s  o f  N a r n ia , b e g in n in g  w ith  The Lion, the 
Witch and the Wardrobe in  1950 . L ik e  T o lk ie n , L e w is  fo u n d  th a t  h is  artis tic  
c o lla b o r a to r  a d d e d  m o r e  th a n  m e r e  p ic tu r e s  to  h is  te x ts . A lth o u g h  h e  w a s  
p r iv a te ly  cr itica l o f  s o m e  a sp e c ts  o f  h e r  w o r k , su c h  a s  h e r  d e p ic t io n  o f  lio n s , h e  
a d m itte d  th a t th e  p o p u la r ity  o f  th e  N a r n ia  s to r ie s  w a s  d u e  in  n o  sm a ll  p a rt to  
th e ir  i l lu s tr a t io n s . W h e n  th e  f in a l b o o k  o f  th e  se r ie s , The Last Battle (1956), w o n  
th e  C a r n e g ie  M e d a l fo r  e x c e lle n c e  in  c h ild r e n 's  lite ra tu re  a n d  L e w is  r e c e iv e d  
c o n g r a tu la t io n s  fr o m  h is  illu s tra to r , h e  r ep lie d : "Is it  n o t  ra th er  'o u r ' M ed a l? "  
T h r o u g h o u t  h e r  career , P a u lin e  B a y n e s  w a s  b e s t  k n o w n  as th e  " N a rn ia  artist"; 
a n d  w h ile  sh e  w a s  so r r y  th a t th is  o v e r s h a d o w e d  h e r  m a n y  o th er  
a c c o m p lish m e n ts , sh e  c o n t in u e d  h e r  a ss o c ia t io n  w ith  th e  N a r n ia  b o o k s  fo r  m o r e  
th a n  h a lf  a c e n tu r y , p r o d u c in g  (a m o n g  m u c h  e ls e )  co lo r  w r a p a r o u n d  c o v e r s  for
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th e  P u ff in  p a p e r b a c k s  (1 9 5 9 -6 5 ) , th e  p o s te r  Map of Narnia and the Surrounding 
Countries (1972), a n d  n e w  co lo r  p la te s  a n d  s tu n n in g  p a n o r a m ic  e n d p a p e r s  
( s h o w in g  th e  c o m in g  o f  sp r in g  to  N a r n ia  a fter  th e  lo n g  w in te r )  fo r  a sp e c ia l  
e d it io n  o f  The Lion, the Witch and the Wardrobe (1 9 9 1 ). F or th e  L e w is  c e n te n a r y  in  
1 998 , sh e  r e tu r n e d  to  h e r  o r ig in a l l in e  art fo r  th e  N a r n ia  b o o k s  a n d  g a v e  it  w a s h e s  
o f  co lor .
T o lk ie n  a n d  L e w is  w e r e , in  fact, o n ly  t w o  o f  a v e r y  la r g e  n u m b e r  o f  a u th o r s  
i l lu s tr a te d  b y  P a u lin e  B a y n e s . N o ta b le  b o o k s  w ith  h e r  art in c lu d e  A Dictionary of 
Chivalry b y  G ra n t U d e n  (1968), for  w h ic h  sh e  w o n  th e  K a te  G r e e n a w a y  M e d a l,  
a n d  A Companion to World Mythology b y  R ic h a r d  B arber (1979), e a c h  w ith  
h u n d r e d s  o f  p ic tu r e s  m e t ic u lo u s ly  r e s e a r c h e d  a n d  d r a w n . For e d it io n s  o f  th e  
Arabian Nights a n d  w o r k s  s u c h  a s  The Enchanted Horse b y  R o s e m a r y  H a rr is  (1981), 
M id d le  E a ste r n  s ty le s  w e r e  h a n d le d  w ith  e q u a l sk ill. A n o th e r  in te r e s t  w a s  
m a n u sc r ip t  i l lu m in a t io n , w h ic h  is  d is p la y e d  in  The Song of the Three Holy Children 
(1986), to  n a m e  o n ly  o n e  e x a m p le . A n d  a b o v e  a ll e ls e , th e r e  w a s  th e  in f lu e n c e  o f  
n a tu r e , s h o w n  in  a ll its  g lo r y  in  w o r k s  su c h  a s  All Things Bright and Beautiful b y  
C e c il F ra n ce s  A le x a n d e r  (1 986) a n d  o n  th e  ic o n ic  c o v e r  o f  Watership Down b y  
R ic h a r d  A d a m s  (P u ff in  B o o k s , 1973).
In  1989 , C h r ist in a , a s  c h a irm a n  o f  th e  c o m m itte e  o r g a n iz in g  th e  T o lk ie n  
C e n te n a r y  C o n fe r e n c e  in  O x fo rd , w r o te  to  P a u lin e  B a y n e s  to  in v ite  h e r  to  a tten d . 
In  th e  e v e n t , P a u lin e  w a s  u n a b le  to  d o  so , b u t  sh e  le n t  s o m e  o f  h e r  art to  th e  
c o n fe r e n c e  e x h ib it io n , a n d  it  w a s  o u r  p le a su r e  to  v is i t  h e r  in  N o v e m b e r  1991 to  
m a k e  a se le c t io n . S h e  w a r n e d  u s  n o t  to  e x p e c t  f in e  c o o k in g , a n d  n o t  to  d r e s s  u p , 
a s h e r  h o m e  in  S u r r e y  w a s  " sq u a lid " ; b u t  P a u lin e 's  m e a ls  n e v e r  d is a p p o in te d ,  
a n d  h e r  c o tta g e  w a s  o f  th e  s to r y b o o k  v a r ie ty . A n d  o f  c o u r se  w e  w e r e  a b le  to  lo o k  
at o r ig in a l P a u lin e  B a y n e s  p a in t in g s  a n d  d r a w in g s , e a c h  o f  w h ic h  h a s  th e  q u a lity  
o f  m a g ic . T h is  w a s  th e  f irs t o f  m a n y  v is i t s  w e  m a d e  to  P a u lin e , a n d  o f  a lo n g  
c o r r e s p o n d e n c e . W e w e r e  p r iv ile g e d  to  c o u n t  h e r  a s  a fr ie n d . P a u lin e  th o u g h t  
th a t w e  w e r e  m a d  to  b e  in te r e s te d  in  h e r  w o r k , to  p r a ise  it  so  h ig h ly ,  to  c o lle c t  it 
a n d  d is p la y  it  in  o u r  h o u s e ,  a n d  to  d o c u m e n t  its  p u b lic a t io n . " W h y  w o u ld  y o u  
w a n t  to  ta lk  a b o u t  m e? "  sh e  w o u ld  a sk . "I w a n t  to  ta lk  a b o u t  y o u ."  S h e  h a d  a 
k e e n  in te r e s t  in  p e o p le ,  a n d  w a s  u n fa il in g ly  g e n e r o u s  a n d  k in d . B u t sh e  w a s  a lso  
p le a s e d  to  h a v e  g e n u in e  a d m ir er s , a n d  a m u s e d  w h e n e v e r  w e  c a m e  u p o n  o n e  o f  
h e r  o ld  c o m m is s io n s  th a t sh e  h a d  fo r g o tte n . S h e  c o n t in u e d  to  w o r k  u n t il  h e r  
d e a th , m o s t  r e c e n t ly  o n  in te r p r e ta t io n s  o f  A e s o p 's  fa b le s  a n d  th e  K oran .
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